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SYMPHONY NO. 5 IN E MINOR, Op. 95 
(“From the New World”) 

The Cleveland Orchestra, George Szell, Conductor 

The New World Symphony was the product of Dvorak’s sojourn in this 
country. He came here in October, 1892, at the invitation of Mrs. Jeanette 
M. Thurber, to assume the directorship of the recently founded National 
Conservatory of Music in New York. For three years he remained at this 
post, teaching composition to many eager students. He occupied an apart¬ 
ment on East Seventeenth Street, close to the Conservatory, and during the 
summer months he took his wife and six children to the little town of Spill- 

ville, Iowa, which was settled predominantly by Bohemians. 
Among Dvorak’s students at the Conservatory was H. T. Burleigh, later 

to become a prominent Negro baritone, composer and arranger. Burleigh 
spent long hours with Dvorak, singing and playing for him many Negro 
spirituals and slave songs. These completely captivated the master and 
served as an important inspiration for him to compose his New World Sym- 

phony. 
The symphony was begun, according to the first of three sketchbooks 

required during its formation, on December 19, 1892, and was completed 
on May 25, 1893. Dvorak did most of the orchestrating of the work at Spill- 

ville. -- - 
The symphony had its first performance by the New York Philharmonic 

Orchestra, conducted by Anton Seidl, at Carnegie Hall on December 15, 
1893. Its success can best be described by the composer, who, three days 
later, wrote to his publisher, Simrock, in Berlin: “The success of the sym¬ 
phony was magnificent. The newspapers say that never has a composer had 
such a triumph. I was in a box, and the hall was filled with the most select 
public in New York. The public applauded so much that I felt like a king 
in my box. It makes me think of Mascagni in Vienna (do not laugh!). In 
mentioning Mascagni, Dvorak was referring to the tremendous ovation he 
received when Cevelleris Rusticerts was first given in Vienna. 

The late Pitts Sanborn, writing in the program book of the Philhar¬ 
monic-Symphony Orchestra of New York nearly a half century after the 
New World Symphony was first played by that organization^ attributed 
its immediate popularity to the great amount of syncopation it contains. 
He pointed out that ragtime was rapidly coming into its own during the 
(Side 1, Band 2) 

“Gay Nineties,” and that the presence in the symphony of rhythms similar 
to those Mnployed in ragtime caused the work to sail into universal popu¬ 
larity on the rising tide of the new American rhythm. 

There has been much controversy over the character of the thematic 
material in the New World Symphony. One group asserted that the work 
was based almost entirely on Negro and American Indian themes: the 
other insisted that the music was predominantly Czech and was, in fact, 
an expression of the composer’s intense feeling of homesickness—a longing 
which, in 1895, caused him to turn down an offer of another handsome con¬ 

tract with the Conservatory and sail for home. 
It is earnestly to be believed that Dvorak intended to write the New 

World Symphony as an example to American composers of what they could 
do with their indigenous folk melodies. Shortly before the premiere, he 

went so far as to issue the following statement: 
“I am satisfied that the future music of this country must be founded 

upon what are called the Negro melodies. These can be the foundation of 
a serious and original school of composition, to be developed in the United 
States. When first I came here I was impressed with this idea, and it has 
developed into a settled conviction. These beautiful and varied themes are 
the product of the soil. They are American. They are the folksongs of Amer¬ 
ica, and your composers must turn to them. All the great musicians have 
borrowed from the songs of the common people.” 

And yet, several years later, in a letter to the Berlin conductor, Oscar 
Nedbal, the composer wrote: “I send ... Kretzschmar’s analysis of the sym¬ 
phony, but omit that nonsense about my having made use of ‘Indian and 
‘American’ themes—that is a lie. I tried to write only in the spirit of those 

national American melodies.” 
The situation may be summed up by saying that Dvorak did attempt 

to write in the spirit of the American folk idiom—if such an idiom exists— 
and even quote briefly from at least one Negro spiritual. But the tone of 
the New World Symphony, despite its title, remains decidedly Bohemian. 
What many have failed to note is that there is a marked resemblance be¬ 
tween the music of the American Indian and that of the Czech peasant. 

Notes by Paul Affelder 

The Cleveland Orchestra, under 

George Szell's direction, has 

made many other splendid rec¬ 

ordings for Columbia Master- 

works. Among them are the fol¬ 

lowing: 

Beethoven: Symphony No. 4 in B-flat Major, Op. 60. 

Dvofak: Slavonic Dances (Arranged by George Szell). 

Hindemith: Symphonic Metamorphosis On Themes of Carl Maria von Weber. 

Mendelssohn: Symphony No. 4 in A Major, Op. 90 ("Italian"). 

Smetana: From My Life (Quartet in E Minor) (Orchestral version by George Szell). 
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